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Contemporary Review in 1886 (Vol. xlix), and to which
reference has been made in an earlier chapter.

Mention has been made above of the public neglect
which he underwent as a result of his long absences abroad,
and to this there should be added one other cause of his
unpopularity during the years with which we have been
dealing, A number of well-known artists made a practice
of reproducing the same type of picture year after year, and
by this means got themselves rapidly known by the public
and established a steady and constant sale of their works.
Hunt was continually being told by picture-dealers that if
he would paint a picture similar in character to such and such
a work of his that had already been sold they would promise
to buy it. But it is hardly necessary to say that Hunt was
the last painter who was likely to allow himself to be per-
suaded to paint with a view to sales. In his devotion to his
art he had marked out for himself a definite mission, and,
far from becoming stereotyped, his works were for ever
changing, so that by the time the public had grown accus-
tomed to one idea an entirely fresh and original set of ideas
would come from his brush. The result was that it took
years for him to gain full recognition, whereas such painters
as Alma-Tadema, by continually repeating similar ideas,
made sure of a steady sale of their works and kept their
names before the public eye.

A few words must now be said about some of the
members of the Pre-Raphaelite Brotherhood, which had
long ceased to exist in the original application of the name,
although, through its influence, many other painters had
devoted themselves to the careful representation of natural
scenery with varying degrees of success, and their works also
came to be regarded as Pre-Raphaelite.

In 1857, Millais' departure from Pre-Raphaelite ideals